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PREFATORY,

Tae first of the two papers that follow contains a short account
of a small treatise on rhetoric by the Kashmirian poet, Kshe-
mendra, called the Auchityavichdracharchd.!  In examining
that book I was extremely interested to find that Kshemendra
quotes in its entirety a verse, the last pida of which is quoted
in Patanjali’s Mahibhishya, and that he gives the name of
"the author of the verse as one Kuméradésa. This is the
name of one of the authors quoted in the Anthologies of
Vallabhadeva and Sirngadhara: and I set out the verses
known from these sources to be by this poet in support of the
contention that a writer who quotes Kuméradisa cannot have
lived in the second century before Christ. Mr. K. T. Telang,
in the course of some remarks on my paper, referred to this
part of it as, in the light of accepted facts, pointing rather to
the conclusion that Kuméraddsa must be put prior to the
accepted date for the author of the Mahdbhishya than to the
conclusion I had suggested. It wasin response to this challenge
that I drew up the Note on the Date of Patanjali which is
appended to this paper. I am induced to publish the paper
in its present form chiefly from a desire to animadvert here

1 This is Kshemendra’s own name for the book. Auchityflarmkéra, the
name by which it is referred to in my paper, probably came into use as a
convenient short title.

V152333



4 PREFATORY.

very briefly on the reply? from Dr. Bhandarkar which that
Note has elicited.

The Note was negative in its character, and its main conten-
tion is not I think misrepresented if I describe it as an
attempt to show that there is nothing on the record inconsistent
with some considerably later date for PatanJah than the second
century before Christ.

Goldstiicker, I knew, had maintained that two passages in
the Mahdbhdshya taken together proved that Patanjali lived
after the overthrow of the Maurya Dynasty in the third centary
B.C., and at the time of certain events to which he himself
refers as events of contemporary history, and which, according
to Golds_ti_icker, must be taken to have occurred in the middle
of the second century before Christ. If Goldstiicker’s conten-
tion were correct, there was of course an end at once of mine:
and my first care was to examine again independently the pas-
sages he relies on. It will be seen that I claim to show that
Goldstiicker misunderstood the grammatical import of the
passage in which the supposed reference to the Maurya Dynasty
occurs, and that I contend that, with his wrong translation
disappears all reason for seeing in the passage any reference
to a dynasty at all. Dr. Bhandarkar admits the first of these
conclusions, but dissents from the second. He holds that the
grounds for taking Maurya as the name of a dynasty that was
extinct in Patanjali’s time still remain. “The contrast be-
tween a royal dynasty and commoun people [which was Gold-
stiicker’s ground] is not that ground: but there is another
ground which Professor Peterson has lost sight of, and which
consequently has been neglected in his translation.”

Bhandarkar proceeds to give my translation, and to show

8 The Date of Patanjali. A Reply to Professor Peterson ; by Ramkrishna,
Gopal Bhandarkar, M.A., &c.
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where it is, as he takes it, incorrect. For convenience of re- -
ference I give below the passage in dispute,® my translation,
and Bhandarkar’s criticism : and will state here what I have to
urge in reply. This I will do briefly.

8 Mah&bhishya on Pin. V. 3, 99. 31qvg x?gﬂﬁt CErE ARG GRREICE
TR AE 3 | & wore | Attt swRgar: | vy T el
qrERAr: iy gy FEsAn |

“In that case [if 3797 is to be part of the rule] the following expression
- is not obtained [i.e. must be declared to be bad grammar, while as a matter
~of fact it is in common use, and so it is the correctness of the sQitra that is in

peril.]  TH= AW@: “A Skanda in act to shoot.” “ Why ?* ¢ Tt is for
gain that the Mauryas make images.” g T TAF *“ Let it be ‘admitted
that so far to them the rule &A( &q should not apply, but that the affix
ka should be used. FIEAAT: €A I2{T: But whatever images among these
even, are from the beginning intended for worship and not for sale, A
NASAT to them that rule will apply, and the affix ka will be barred.” h

Professor Peterson rejects the reading (74: before ¥H7%:, why, I do not
understand, unless the reason be that it goes against the translation which he
has worked himself into believing to be correct. [AM@: he translates by
¢ in act to shoot’’ and his authority is a certain explanation of the word with a
second-hand quotation in support from a commentary on the Amarakosa,
contained in the St. Petersburg Lexicon, and copied from that as a matter
of course by Monier Williams. But Bohtlingk and Roth have not found a
single instance of the use of the word in that sense in the whole extent of
the literature which they have examined. Still Professor Peterson thinks
Patafijali has used it in that sense. But after all what Bohtlingk and Roth
and Monier Williams say is that [33@ expresses “an attitude in shoot-
ing” ; and not“* one in that attitude” ; so that if the sense is to be admitted
here at all, &4 (3IME: would mean “‘ Skanda who is an attitude in shoot-
ing,”” which of course will not do. Patafijali, however, uses the word as
expressive of a certain god who is always mentioned together with Skanda.
Under Pan. VIIL. 1. 15, he gives &% EF-ZATE along with ¥& qaqI-
T2 as an instance of a copulative compound of the names of things or per-
sons always mentioned together, which adumits of the use of the word Dvan-
dva or “ pair” instead of Dvau, or “two.” It is clear from this that
Patafljali himself means to speak of them as two individuals always asso-
ciated together, and forming a pair, and the dual also expresses that they
were two.
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And first of my “Skanda in act to shoot.” My authority
was not Monier Williams, nor was it the mere explanation
of the word in the St. Petersburg Dictionary. Like other

Now Professor Peterson’s translation of A3/ECvanfTat: THIqAT: is It
is for gain that the Mauryas make images. > * Make >’ is present tense while
the original TS{RUAI: is past tense, that being the past passive participle of
the causal of FT. Again THIRTAT: means “ devised,” * planued, ”’ * used
as means,” and not simply “made.” A closer translation of RTVANNY:
than that we have in the expression “ for gain” ought to be given, for an im-
portant point is involved in that. Patafijali applies several times the ex-
pression 3 TH BTOYT AL “ seek for gold ** to kings, and the presumption
it gives rise to is that here too those to whom he applies it must be kings.
In the last sentence Professor Peterson’s translation of the nominative TaT:
by “among these’ is wrong. Itis ouly the genitive TaT &I or the loca-
tive TATY that can beso translated. Similarly &IT& cannot mean * from
the beginning ** as the Professor takes it to mean ; it can only signify “now,”
*¢in these days,” &ec.

The seuse of the passage is this. PAnini lays down a rule that the ter-
mination kg which is appended to the name of an object to signify some-
thing resembling that object (¥), provided that something is an image
(SFAFaT), is dropped (R FT), when the image is used for deriving a liveli-
hood (SAFTY) and is not vendible (3TAV). Now Patafijali raises this
question. The addition of the condition that the image should not be ven-
dible renders such forms as Sivah, Skandah, Visikhah, grammatically not
justifiable (F¥€—3W@ 34.) He must here be taken to mean that these
forms are current, and that the description “ not vendible ” is not applicable
to them. “ Why not” (FR HTTTY), he asks. * Because the Mauryas, seek-
ing for gold or munéy, used images of gods as means” (ﬁﬁ—rm%m.)
Here the author must be understood to say that the description ““ not ven-
dible ” is not applicable to the images now called Sivah, Skandah, and Vis-
kah, because such inages were sold by the Mauryas. They are therefore
vendible objects, though as a matter of fact they are not for sale, and though
the selling of such images of gods is discreditable. It is the act of the
Mauryas that has rendered them vendible objects. Hence the termination
cannot be dropped in accordaunce with the rule, and they should be called
Sivakah, Skandakah and Visikhakah, but they are called Sivah, Skandah,
and Visikhah. It may be ( 4944 ) that the rule about the dropping of ka
is not applicable (7 €, ) to them, i.e. to those (ﬂ’rﬁ‘) images of gods which
were sold by the Mauryas. But as to these (T@T:) [viz. those called by
the names Sivah, Skandah, and Visdkhah, the correctness of which is in
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students I am under constant obligation to both these diction-
aries. But I endeavour also to use my own judgment: and
if Bhandarkar will turn to the word ¥%wrer in the St. Peters-
burg Dictionary, I think he will agree with me that Bohtlingk
and Roth supply, with their explanation, sufficient evidence

question] which (aT:) are at the present day used for worship (&%fiy gomyl:)
the rule is applicable to them (ATg WAAY).” That is, the termination ka
should be dropped in their case and the forms whose correctness was ques-
tioned are correct.

The forms are correct, hecause they signify images of gods which are now
worshipped and are not vendible. They were thought to come under the
class of vendible objects because such images were used by the Mauryas for
raising money ; but the vendibility of some does not make those that are
worshipped vendible, and consequently the names of those images do come
under Pinini’s rule and drop ka. In understanding the passage thus I
have set aside Négojibbatta’s comment which I think can be shown to be
wrong. He appears to me to say that the words Sivah, Skandah, and
Viélkhah express images sold by the Mauryas, and as such they are vendible
objects and consequently should have the termination ka, i.e. the forms
should be Sivakah, &c., and not Sivah, &c., as given in the MahdbhAshya
which are incorrect, while those, which, in conformity with PAnini’s stra
drop ka, are such as express images, intended for that sort of worship which
immediately after their manufacture brings in gains and enables a man to
earn his livelihood. Now this makes no difference as to the province or
operation of P4nini’s rule; but that the passage itself has been misunder-
stood by NAgojibhatta appears to me clear. He interprets §9{ qIYT: as
“ bringing in gains immediately after manufacture,” which interpretation is
far-fetched, as are those of all commentators when they do not understand
the point and still wish to explain a passage somehow. He also neglects the
the word Udl:. But the great mistake he makes is his forgetting that
when Pataffjali supposes an opponent and makes him raise an objection by
the expression ¥ [&4fY, “this is not justifiable by that rule,” he very
generally makes him object to the rule by bringing forward correct forms
which that rule does not explain. Eventually, he interprets the rule in such
a manner that those forms also are explained by it. In accordance with my
interpretation this is exactly what is done here by Patafijali. If the passage
were put in the form of a dialogue between the Doctor (Siddh&ntin) and his
oppouent (Ptrvapakshin), it would stand thus :—

. Phnini inserts the condition that the image should not be vendible,
Then, the forms Sivah, Skandha, Visikhah are not correct according to his
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that that word is used in the semse I have endeavoured to

fix on &t here.’ I do not understand the force, in Bhan-
‘darkar’s mouth, of the appeal to the fact that my authorities,
such as they are, do not recognize a corresponding use of the
adjective ™. They do not. But if §xrer wyrerg is used ofan
attitude in shooting it would not, I think, be easy to show why
Prare wight not be psed as an adjective to a word signifying
an image a8 indicating that attitude. It would have been well
if I had given the precise reference ; but I had these quotations
in view when considering the passage, and I may therefore
fairly, I think, dissent from the remark that my sauthority is
““a certain explanation of the word with a second-hand quota-
tion in support from a commentary on the Amarakosa, contained
in the St. Petersburg Lexicon, and copied from thatas a matter
of course by Monier Williams.” On another small point too here
Bhandarkar does me some wrong. He does not understand
why I reject the reading fRra: before &&r=g:, “unless the reason
be that it goes against the translation which” I have  worked
myself into believing to be correct.” It would be a legitimate
retort to say that Bhandarkar reads Chandragupta-sabhs,
é,gains’o Kielhorn, in the note on Pénini I, 1, 68, because the
omission of that word might be fatal to the edifice Bhandarkar

rule. [These forms express images of those gods, and should have the
suffix ka.]

Doc. Why? -

Op. Because the Mauryas, desirous of raising money, used as means the
images of gods [i.e. they bartered them ; and these are such images, and
consequently belong to the class of vendible objects].

Doc. Those images may not come under the rule [because they bartered
them, and consequently they may not drop ka]. But these [viz., those in
question], which at the present day are used for worship, come under the
operation of the rule [and consequently the ka is dropped].

* They-quote two passages from the Harivanga 33 TEIHTR AT AT
RUA TEW 6235 ; and YW AT, (said of Baladeva).
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has raised upon it. But Bhandarkar gives his authority for
the reading he prefers. And so did I. It will be seen that
since writing my paper I have ascertained that the Alwar MS.
of the Mahdbhishya also omits f¥rs:. I can add now that,
having been given an opportunity by my friend the Honorable
Rao Saheb Visvanath Narayan Mandlik of consulting the fine
copy of the Bhdshya with Kaiyyata’s Pradipa in his private
collection, I find that there too the reading is 3§ ¥ RnaI®
@Ryt RurE®.  We have thus the India Office Photozincogra-
phic copy of Kaiyyata, this one of the Rao Saheb’s, the Alwar
MS. of the Mahidbhishya, and one of Kielhorn’s MSS. all
testifying to a reading which is not to be rejected so lightly as
Bhandarkar thinks. And if the reading I prefer turns out
ultimately to be that which the weight of evidence shows to be
correct, Bhandarkar’s attempt to refer the following war:
(nominative plural) to these words will fall to the ground. It
would seem then that my critic is here as much exposed, to
say the least, to the danger of unconscious bias as I can be.

Neither the right reading however, nor the exact interpreta-
tion of the phrase [[Rry:!] @w=¥t fRAure TN is, as it happens and
as I was careful to point out, material to the first point at issne.
We are agreed here as against Goldstiicker that the phrase con-
tains instances, or an instance, of a form which as denoting an
image is primd facie incorrect under the rule. Let it be
admitted then, for the sake of the argument, that the instance
put forward is not the word skanda, in such a context as shall
show it is the name of an image of the god, and not the god
himself, that is meant, but three names heaped together, which
we are to understand from the general tenor of the whole pas-
sage to be the names of images. The question is a8 to what
the next words mean, and here I join issue directly with my -
critic.

2
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We are dealing here with images or idols which are profit-
able all of them for a livelihood, but which may or may not be
for sale. This last distinction is a perfectly intelligible one,
and I do not understand .why Bhandarkar should insist as he

"does, that the vendible character of certain images must be
taken to be due to some mysterious action taken with regard
to them by the Maurya kings, or what grounds he has for
maintaining that these images and these images alone are
referred to in the words Siva, Skanda, Vistkha. Idols have
been sold from the beginning and are sold now: and the
supply will doubtless continue so long as the demand shall
last. Nor is there anything discreditable in the idol-makers’
profession per se. Such names of idols then as Siva, Skanda,
Visakha are for the matter in hand colourless. They do not of
themselves tell us whether the objects of which they are the
names—that is idols in general—are panya or apanya, vendible
or not vendible, much less whether such particular idols as
may by a forced construction be supposed to be referred to,
are those the Mauryas dealt in or not. What then is it that
raises the presumption, which it is necessary to notice, that
all idols are in their nature vendible ? The answer to this query
lies in the phrase AYaferoarfufyTa: w&fqar: Does this mean,
as I take it, It is for gain that the Mauryas make images,”’
or, as Bhandarkar believes, “The Mauryas seeking for gold
or money used images of gods as means.”

I will first repudiate the charge that I commit here the
schoolboy error of rendering a word that denotes past time
by & word that denotes present time. There is no restriction
to time present, past or future in my English sentence, any more
than thereis in the Sanskrit so-called * past passive participle”
gfwfeqar. The Mauryas, it may be, had made, were then
making, and would continue to make images, but that is not
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Patanjali’s assertion here. What he says is that in making
images they do not act from disinterested motives. They
are in search of gain. In view of Dr. Bhandarkar’s misappre-
hension on this point I should prefer now to translate “images
are made by the Mauryas for gain,” and I am confident that
the so-called past passive participle in Sanskrit is the proper
translation of “made’” here, and that the use of the present
would convey an entirely different meaning. But I do not
repudiate my first translation, which is merely a more idiomatic
rendering of the same thing. I traverse directly Bhandarkar’s
contention that the use of wafeqaT: throws the whole action, as
far as Patanjali is concerned, into the past. waf®yar: denotes
no more than that the action of making is to be conceived as
completed. It has not that note of time which Bhandarkar
sees in it. But while refusing to admit that the action in this |
sentence must belong to past time I will not fall into the opposite
error of maintaining that it must be present. Bhandarkar may
be right even if he has not, as I think he has not, any warrant
for being so positive. The speaker may very well be referring
to some notorious action of past time when lust for gain
(ﬁmmﬁ.tﬁ':) led the ¢ Mauryas” into pathsto them forbidden.
For if the ‘‘Mauryas” turned images into a source of profit it
would surely seem to follow that images must be vendible
things. Not being then of the class to whom such manufacture
and sale is not forbidden the ‘Mauryas” may have trafficked
in idols. Or love of money may have led the “Mauryas” to
commit the heinous sin of selling idols that had once been con-
secrated. Nay the ¢ Mauryas’” may have been the then Para-
mount Power, and as such dealt with idols as the English Go-
vernment deals with opium. Any one of these things may be.
None of them, in my view, must be.

- For who were these ‘ Mauryas,”’ whose connection with
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images raises a presumption that~image§ as a'class, not certain
images as Bhandarkar would understand, are vendible? The
fact of course is that we do not know. I can only say that the
context appears to me to lend very strong sapport to Nigoji-
bhatta’s assertion that they are idol-makers, and that, whether
that be so or not, I can discover in the same context absolutely
no reason for $aking them to be the Maurya kings, whether of
the third century before Christ or of the sixth century after
Christ. That Patanjali in other places speaks of kings too as
actuated by desire of gain is hardly conclusive.

I admit that w=f®gar: is a difficult word. But it is as dif-
ficult for Dr..Bhandarkar as it is for me. And while I believe
that it can mean ¢ made’ or ‘ made and sold,’ I doubt whether
it can mean ‘used as a means to that end, namely making
money,” which appears to be in effect the construction sought
to be put on it.

In my construction of gar: I am fully supported by Kaiyyata
and Nigojibhatta, neither of whom refer that word to the be-
ginning of the paragraph.’ I do not think it can, in accordance

® To make this clear I give Kaiyyata’s note and N4gojibhatta's gloss upon

it:—

Kaiyyata : greay ¥y | a1: QW qergerefa anfaeny: | arey fRwd-
TR Ag Ty | RrawiPamiofr yRr.—Nagojibhatta: ek A sfivr-
RreqrRrece: TRRTAT: | ARG ANTEATE QAR T
AT | A TR aggreRaeet T | R | gl
o W | Sl | 4R enANOE RIS AT REwART 97 QN MAETTRT

el yeadeaere | an: aRyaR | Iy ¥ o Aveny Arriead: ek
| TR TR | vt ey xeewa.

How Kaiyyata understood the passage is not, to my mind, open to ques-
tion. His short note deals only with the clause qRAAT:, which, aceording
to Bhandarkar refers to the beginning of the paragraph. And his meaning
is that the case of images made by Mauryas with an eye to gain must be finally
disposed of sn re this rule, according as they are either taken from door to
door that service may be held and a “ collection’” made, or sold. I believe
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with the ordinary rules of construction, be referred farther back

than the sre¥: of the preceding clause. And I feel sure that it
would have been made to stand before, and not after the
adversatlv‘ particle § if it had the meaning Bhandarkar

now ascribes to it. Iwill, tolighten theargument, accept Bhan-
darkar’s dictam that JTe]&T: cannot mean ¢ whichever of these.”

Butsubstitute for gar: itsantecedent 374, and we get the sim-
ple meaning ‘whichever images.” As I do not believe that
Patanjali is drawing any distinction between images dealt with
'by the Mauryas and any other class of images, the point is not,
in my judgment, a material one.

that Kaiyyata construes greetwn: as I do, “ But whichever being these” that
is “ But whichever of these” : and that his nominative to SrZ=ft is Way:. I
can only note here that in the India Office MS. Ndgojibhatta seems actually
to read ¥ (i.e. the Mauryas) after 7, gy in Kaiyyata.

The meaning of Négojibhatta’s comment too appears to me to be quite
clear, and to be moreover perfectly relevant to the “ province of operation
of Phnini’s rule.” ‘ We must,” says Nigojibhatta, “ understand the word
mlhﬁer STRTRIAT:. The images referred to are therefore vendible, and the
occasion for the suffix ka presents itself. In the two clauses that follow,
beginning respectively with ¥ and JERAT: Patanjali first (Y| G
¥ TY) accepts the proposition that the occasion for the suffix has pre-
sented itsslf, and, secondly (FERAT €Ny qUTYT: ATy WAAR) shows how-
nevertheless his rule is not of none effect. The phrase @ IAMWT: in this
clause requires separate explanation : and it is explained as meaning i
destined from the beginning for such lucrative worship as shall yield a liveli-
hood. Lastly, the mention of this second class of images (aT: TRFWR) sug-
gests & final remark ‘which may be necessary to avoid all misapprehension.
Images are not exhaustively divided into those which are hawked about from
house to house that the owner may levy a religious toll, and those which are
sold right off. There are images which are exposed to neither indignity,
but are set up and remain for worship and for worship only. With ugard
to these Nagojibhatta holds that the condition precedent of the suffix is
absent. These images are not things made in the likeness of the god
They are the god himself.
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Kaiyyata explains §afa qwrat: by ar: qRTwW gerken=i=q and
Nigojibhatta’s Note is € €XfARTIGARTART REATART AT AT
WAwHTRT qyur:. I follow respectable authority then in taking
Hwi® to refer not to the time of speaking ‘“now,” ¢ in these
days,” but to the time of manufacture “at the time,” ¢ from the
beginning.” If the time of speaking is the same as the time
of manufacture the distinction is one without a difference. I
do not dispute however that Nagojibhatta may be wrong, and
that the sense may be ‘now.’ Inthat case the meaning will be
that even imeges which have been objects of barter, if they
have ceased to be such, and, are now objects of worship orly,
must be held to have acquired the quality of apanyatva,

Bhandarkar has pointed out that he himself published a trans-
lation of this passage in 1878, ““in accordance with the native
commentators’ when healso stated that Goldstiicker’s interpre-
tation was wrong. I greatly regret that Bhandarkar’s transla-
tion, although the paper which contains it is among the refer-
ences I gave, escaped my notice at the time I was writing my
paper. I have referred to it now, and am bound to say that
in 1878 Bhandarkar had already silently corrected the worst
of Goldstiicker’s mistakes. In other respects however Bhandar-
kar’s version of 1873 is very defective, a fact which in fairness
should not be lost sight of when comparing my version with
that with which Bhandarkar has now followed it. In 1873
Bhandarkar took Patanjali to mean that Panini’s rule is arbitra-
rily set aside in the case of images sold by the Mauryas, so that
forms not valid are nevertheless in use. ¢ What Patanjali
means to say is that the termination ka should be applied
to the names of the images sold by the Mauryas, according to
Pinini’s rule; but the rule is set aside inthis case, and the
wrong forms Siva., Skanda, and Visikha are used.” This is a
capital error, as Bhandarkar now sees. That it isin accordance
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with the native commentators is a view of it due I believe to a
misapprehension of Nigojibhatta’s meaning, from which Bhan-
darkar has not yet shaken himself free. I should be more than
human if I refrained from adding that in 1878 Bhandarkar
gave to the phrase arg 7 &g precisely that reference which he
now seeks to give to the admittedly converse phrase gresdar:,
and that gaT: he naturally then took in the sense he refuses to
admit for it now. ‘It may not be dropped in those cases (i.e.
the proper forms must be Sivaka &c.) says Patanjali, but it is
dropped in the case of those images which are now used for
worship.” I think it must be admitted that if I have dome
nothing else I huve at least led Bhandarkar to reconsider his
own view of Patanjali’s meaning, and that to some purpose.®
8o much for the Maurya passage. Itsimportance, as I have
pointed out, lies in the fact that what I maintain to be a mere
hypothesis, not proved, if not incapable of proof, with regard
to the persons meant, led Goldstiicker, and has led others, to
look for Patanjali’s date soon after the third century before
Christ. With regard to the other passages I do not think that
I can usefully add anything to what will be found in the follow-
ing paper. My own contention was that Patanjali had been
discovered to quote Kuméradasa, that Kuméradisa is the author
of verses of a character precisely similar to verses which we can
_ assign to dates ranging from 600 to 1000 A.D., and that in
these circumstances it was difficult to believe that Patanjali
really lived in the second century before Christ. These consi-
derations appear to me to be unaffected by Bhandarkar’s ela-
borate hypothesis as to what Patanjali must have meant by the
illustration “ Arunad Yavanah Siketam,” while as for Pushya-
- mitra and Chandragupta I have pointed out that the existence of
two princes of these names reigning ‘at about the same time

¢ Bhandarkar’s translation of 1878 is in the Indian Antiquary, vol. II., p. 95.
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is better guaranteed for the fourth céntury after Christ than
for the third before Christ. Iam far from saying that Patanjali
must be taken to be referring to my pair of princes. I think
the whole argument a most unsafe one, which affords no suffi-
cient warrant to scholars to treat the subject as a closed book.

One more word about Pinini. It is not I think the case that
I have anywhere sought to bring Panini down to the sixth
century after Christ. What I have said is, that if Panini wrote
the verses ascribed to him in the anthologies he certainly did
not live in the sixth century before Christ. The evidence that
he did write those verses appears to me to be accumulating,
though I have never attempted to say that it is yet sufficient,
&g dxarvd® Spav xal wdvr' drovey wdvr’ dvamricoe xpdvos.?

I cherish the hope that one day I may hold in my hands the
PitAlavijaya, or the Jambavativijaya of the ¢ Mahdkavi’ Pénini.
Nor will I much grudge the prize to my friend Bhandarkar-in
view of the effect the prasasti may possibly have upon him.
If thebook be found, I do notat all anticipate thatit will turn out
to be written in an archaic style.? What appears to me on a

7 This is Aufrecht’s quotation when giving (from the SaduktikarnAmrita)
the fine verse attributed there, and in other anthologies, to the BbashyakAra

aait eeswae gaerafvici |
IR aggaraf Kaf v g
$ ¢ Should the entire work be diseovered and found as a whole to be written-
in an archaic sgyle, there will be time enough to consider its claim to be the
work of Pénini ; but at present we must reject that advanced ou behalf of
these artificial verses.””—Bhandarkar’s paper.

Pischel has recently suggested that the Phthlavijaya may turn out
to be » grammatical poem of the same kind as the Bhattikdvys. The
suggestion is not in harmony with the verses that have been recovered : and
itself rests on a misapprehension of the reference to the PAtdlavijaya in Nami’s
commentary on Rudrata. As the matter is of some importance, and as I my-
self am disposed to attach s special significance to Nami’s refereuce to PAnini,
1 will give the passage here from the Bombay Government Palmleaf copy,
(No. 53 of Kielhorn’s Coll.) and from the Paper copy secured by me for
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review of the whole case to be probable is that Panini was one of
several grammarians who, late in the study of the subject, applied

the Government of Bombay. Nami is discoursing on the precise significance
of the word W% in the following canon of Rudrata :
AT T RGHATEINRETIE |
gregaaet gatadas vgsha ||

And his Note is

TRACTAURACETY | SUFILAEH FAY FARARAT Faeaoma
T AAT AL AAZTAATAATAECRITTATT JATFAT: | AT € aord: arar-
SANY TR | WeqTAY T FOONTT AN FE ST | A9T ACAT 3¢ |

AFOF TRATAZ TACT TN FTEAA: |

sqTdt aeafrgRed asR AT gwa |l

NI gurTARE g ||
For ¥7 SIMRN: (“lyap is the fdesa or substitution for ktva) the Palm-
leaf MSS. has Sl S9ARF: and the other T FITQT: . The paper MS. reads
FOPTTRRTCH.  FT=dlTHIC 9T (“‘a word the = of the anti of which has
been dropped) appears to me to be wanted.

Pischel sees in Nami's words here a statement to the effect that great
poets use ungrammatical forms in order to impress on their readers the
importance of not doing so, which would not, it may be remarked in passing,
be a very nice adaptation of means to ends. But Nami does not say this,
What he says is that by the use of the word W5g here his author intends to
exclude apasabdas or ungrammatical forms, and that Rudrata returns to this
subject to lay stress upon it, although it might be considercd to have been
already dispused of by what he said about vyutpatti, in view of the fact that
even great poets sometimes slip in this respect. (As when Byron writes ‘lay ’
for ‘lie,” a mistake which I observe a good English scholar has taken upon
himself lately quietly to correct in editing an English Anthology for Indian
students. It may be doubted whether Byron would have thanked him.)

Namisidhu’s short roll of offenders—all of them by his own statement
mahbékavis—has only four names in all, Pénini, Bhartribari, Kalidasa, and
Bharavi. I have spoken of the peculiar significance I am disposed to attach
to Nami’s reference to Panini. I confess I think that he parposely heads his
list with two, PAnini and Bhartrihari, whose emineuce as grammarians makes
their conduct to the pedantic mind all the more anomalous. In any case
the dilemma is obvious. Namisddha must be added to the list of learned
men witnessing to a poet, and a great poet, Pinini, who either needed not
to be distinguished from the only wearer of that name known to these later
days, or was in their minds not distinguishable from him. In the former
alternative how has this second Pdnini dropped into utter oblivion: in the
second is there any good reasoa to suppose that men like Kshemendra and

3
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themselves to consolidate and perfect the system of Samskrit
grammar, that the archaisms on which stress is laid are due
to the fact that he was dealing with older documents, great part
of which ke incorporated, that the superior excellenee of his
grammar was early apparent, and has never since been effec-
tually challenged, but that he was also a poet, and a great poet,
writing as a poet in the poetical language of his day. What
that day was—how far PAnini will eventually have te be brought
down from the date now accepted for him, or how far it may be,
on the contrary, advisable to push into remoter antiguity the
lyric poetry of Northern India—is a question which we have no
adequate means now of determining. Let us then wait.

To the paper which is the subject of this Preface I have
added a second paper in which I gave the Soeiety a fresh trans-
eript and a translation of the inscription at Kansua near Kotah.
This inscription is dated in the Malwa era which I have shown
to be identical with the Vikramdditya era, and to have been in
tise under that name before 544 Ap. In reading and transla-
ting the inscription ¥ reeeived great assistance from Dr.
Bhagvanlal Indraji and from Dr. Bhandarkar, to whem I desire
to offer my best thanks,

Bombay, 25th August 1885.

Namisddhu, identifying the poet with the grammarian, eonld have been im
error.

Nami's exaet date is still uncertain. Kielborn gives Samvat 1176 as the
&ate of the Palm-leaf Manuscript. ¥ have shown that the verse from whielr
this is taken really gives Nami’s date for the compesition of his work. Our
palm-leaf M3. may be the first eopy of the work. The reading differs fu the
two MSS. The Palm-leaf MS. has

RO R
I. . .
AwaTam AR, Araid qurad.
¥or W here the Paper MS. reads G9f49f¥. Nami therefore wrote
this book either i Saxavat 1176 or in Saxivat 1126



ON THE AUCHITYALAMKARA OF
-KSHEMENDRA,
WITH A NOTE ON THE DATE OF PATANJALL

In the course of a visit paid recently to Réijendrasiri, a Jain re-
ligious teacher at the time in Ahmedabad, I noticed that his list of
books, which he kindly let me look over, contained an entry Awuchitya-
lamkira. Bahler, in his review of my First Report on the Search for
Sanskrit Manuscripts {(Indian Antiquary, January 1884) pointed out that
I had omitted from my list of the known works of the Kashmir poet
Kshemendra a small treatise on rhetoric called Kavikanthibharansam, our
first copy of which Bihler himself obtained.” ‘ An examination of my
apograph of this manuscript by Mr. J. Schénberg,””* Bihler goes on to
say, ““has shown that it contains, besides the Kavikanthibharamam,
another small treatise on Alamkara called Auchityavichiracharch4.™
Rijendrasri’s Auchityilamkara turned out to be the work here
referred to: and through his courtesy in lending it I am able to offer in
the following paper a short account of the valuable data for the history
of Sanskrit literature which, within very small compass, it offers in rich
profusion. A more extended nétice of the book itself, and of the Kavi-
kanthibharanam, which here also, as in the previous case, is presented
in the same manuscript, I hope to give in my forthcoming Third
Report. From the fact just alluded to it is perhaps to be conjectured
that the two hooks were generally regarded as supplementary the one
to the other,

A word of preface is perhaps desirable as to the importance to us of
a work like this. The poet Kshemendra tells us himself that one of
his books, the Samayamitrikd, was finished during the reign of
king Ananta, in the 25th year of the Kashmirian cycle = A.D. 1050
(Biihler’s Report, p. 46). He was a most learned and voluminous writer,
and, what is more to our purpose, he invariably give his references
when quoting illustrations of the breach or observanee of the rhetorical

! Mr. Schanberg has since published an acoount of the Kavikanthibharanam.
Wien, 1884.
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rules he is discussing. We obtain from him then many names of
Indian poets and their works, for all of which we get Kshemendra’s own
time as a lower date, after which they cannot have flourished or been
written. Kshemendra’s favourite method, as has been hinted, is to
give first one or more examples of verses which comply with his rule,
and to follow with one or more examples of verses which do not. It
must be said for him that he deals out praise and censure as a true
critic who is no respecter of persons. In more than one instance in-
deed he illustrates the two sides of the canon he is dealing with by
different verses from the same work of his own. These verses by
Kshemendra himself are not included in the analysis which follows,

I. AMARAKA. sTSleTAaaRTTal- Bohtlingk 1035, from Ama-
rusatakam, ym A WAy, 3 EREEhTRAITa:.
2. s AR Ara fafaaed A &% o
ReArodT qfy fasg sty area |
TR GRATETEATERTT 9% St
AT AT JTETAT A€ A7 TATLC T 7 S0H:

“If you must go you shall go; but why so soon? Turn and stand
while I gaze on your face. Your life and mine are but two drops of
the water that will rush out of the bucket when it turns the top of the
wheel: and when that is done who can say whether you and I, in the
lives to come, shall ever meet again.”*

gfZHT may also mean a waterclock, when the figure would resemble
our one of the ¢ sands of life’ But I think §qT¥ shows that the sense is
as [ have indicated. It would bé curious if the same figure underlies
a common English colloquialism.

This verse is quoted also in the Kavikanthibharanam (Schénberg,
p- 14).° Our two examples show that this poet Amaraka is not to be
distinguished from the author of the Amarusatakam. Aufrecht (Z, D. M.
G. 27, 7) thinks Amar{ was the original form afterwards sanskritized
into Amaru.

II. Baarra INpDURAJA. 1. STRRTY TIR qRE:. Kévya Prakisa, p. 453
(Cale. Ed. 1876). B Fy ara EMYAAT TErO1aA. 3 qrarsoges.
Aufrecht (Z.D.M. G. 27, 94) cites this verse fram the Sirngaddha-
rapaddhati under SriSuka. 2. 3yrayd FEITAS:.

? “For we must needs die, and are as water spilt on the ground, which can-
not be gathered up again.” II Samuel, xiv. 14.

3 In B both Manusoripts read (AN in the Kavikanthdbharanam, aud T
in the book before us. Professor Bhandarkar suggesta T&I(«T ‘ moments.’
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TII. Srimap UTPALARAJA. S76Y 97 €1¢ &r.  Bohtlingk 844, from
Bhartribari. :
IV. KARPATIKA.

1. effmgRee aagfafears asm:
QIATH: €F AT Yo AR T !
frar &1 Rrarfade gidar deasg g ar
FErARTARaT Tg9T 7 &ftaw v |

* As I sat perishing with cold, and plunged like the moon in Migha
( the moon surrounded by clouds ) in a sea of thought, the fire sank
low, and my blistered lips and hunger-parched throat were of no
avail to keep it alight. Sleep has left me and gone like an insulted
wife: and the night, like land given to a good holder, is no whit spent.””

This is the verse which Kalbana in the Réjatarangini ( III. 181),
puts into the mouth of the poet Matrigupta,* who is there said to
have composed it impromptu, in reply to the king’s enquiry as to why
he alone of all the palace servants was not asleep. Its appearance
here i8 noteworthy. Kshemendra in another passage of this small
book quotes MAitrigupta by name. Itis impossible, I think, to say
whether we are to take Karpatika as the real name of the author of
one of the works which are summarised for us in the Rijatarangint or
as a synonym of Matrigupta, referring to his condition as a suppliant -
for the king's favour. ‘The verse occurs also in Vallabhadeva’s Subha-
shitdvali, where it is ascribed to Matrigupta, with the much better read-
ing raAngRraT AT, < dried up with cold like a peaspod.’

V. Kavipasa. 1. spr @ Preersarg=iresr. . RV. IV, 70. 2 qgmgent®
Vikram. Act 11, ¢ yeagevTeg g iame. AwaaraiGea. Both
good readings.

3. e Prafy ¥%: @ wvod
e RfARETT: SRR 99 Ty

TR eI AR ATT
wOoraEiET ST |
The heading to this verse is mm Frdaraeq. I have
not found the verse in any known work of Kiliddsa, and can only
suppose that Kunteivaradautyam is the title of a lost work by the
prince of Indian poets. 4. wHEgFAG . KS. VIII. 87. Kshemendra’s
testimony to the authenticity of the eighth canto. cxETFAGATIIIRRIN:.
5. %rd it dg KS. IIL 72. 6. wiret 4. Meghadéita V. 6. Cf.

4 Compare Bhan Deji’s Paper in Vol. VI. of the Journal, B. B. B. A. §. p.218.
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note on No. 4. 3 megarar: 7. qrdygyenrfor. KS. III. 29. 8. RS
|rfg. KS. II1. 28. ‘

VI. KuMaArADASA.

1. =17 frendife gEraepes wrw aaeanire a1
SEAHRAXA ¥ 799 I@g v g |

Bohtlingk 562, from Ind. Stud, 8, 414, where it was quoted from
Aufrecht. MS. fAf3regif®. As long ago as 1859 Aufrecht, in his
edition of Ujjvaladatta’s Commentary on the Unfdi Sutras, pointed out
that the fragment of a verse T XTI FFeT: given by Ujjvaladatta
in his comment. on I. 82, occurs also in the Mahibhéshya, in the
note on p, I, 3, 48. (Kielh. Ed. p. 283.) Aufrecht at the same time
gave the whole verse as he found it quoted by Néariyana on Kedara-
bhatta. The discovery that Kshemendra quotes this verse and assigns
it to Kumiradisa will one day I hope prove a valuable datum
for the Mahadbhishya itself. Unfortunately we do not yet know
KumAradésa's own date. But the following verses by him are quoted
. in the Sirngaddharapaddhati and Subhashitavali; and are presented
here as, with the present example, presenting strong internal evidence
that a writer who quotes Kumdiraddsa cannot have lived at the date
now widely accepted for Patanjali.

L quaeedr F=gamT:
. gat Prarg 7 frfrew |y |
&% Rt @ FAr w4 ar-
freare aeat gaatdaa: il
From Aufrecht, Z. D, M. G. 27, 17. 2 qraarq faw= Aufrecht, who
points out that it occurs in the Amarufatakam. 3. q%: 2
Cited by Aufrecht.

4. PRrElwTRfT aed T ey ao T |
qAfys: afedy RARrrraaiEmsTan
“ When the wind blew cold with showers of icy spray, Love took
fright, and fled for shelter to the heart of the forsaken lover where the
fire of sorrow burned.”” Quoted and translated by Aufrecht, who
compares the Anacreontic pecorveriors mor’ dpass.
5. e Prrey T adr wowErd |
WRTFAT (A (T 7O TqUoed yawed T |l
“ The wandering Sun has gone to the South country and there scatter-
ed his rays: now like a poor priest (who with the hope of alms in
his heart has been holding out his hand to every passer-by) he goes to
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the North country to repair his beams (goes to the rich man’s house
to get wealth.)” This last example is from the Subhishitivali, It has
a very modern ring. .

VI1I. Mivrava Kuvaravya.

1. =gagaE: S g T g
A o AR ggdia RRita T firwer: l
Ty W §iyg: atgre gt s
T |q TEAMATSET FRACEAEAT |

VIII. Gaupa Kumsmakira, 1. Siqaw wifaareryq: A

description of Hanuman crossing the straits.
IX. GanGAEa.

1. & =7 STk qorgafieraratoat
sty JATFRATTA &7 TR 4
TIFA T NI 59 garEe
Freeasararr e O @R i

Kshemendra quotes this verse as a praiseworthy aSirvachanam by
‘ My own teacher Gangaka.”

X, CHANDAEKA.

1. & R EF: HTTTRS: FeBwRE:

¢ In battles Fortune goes now here, now there, and for them I will
not answer. Fate gives victory and defeat to whom she will. This
one thing I promise, that when I go down into the fight the enemy
shall not look upon my horses’ backs.”

XL Divaxa. 1. sy Regife®. 2 gor wra. Béhtlingk 4102
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from Bhartrihari. o Rrqqrepoarflawel. 4 usteked. v v
8. ¥ RrTEnRETTCRa, )
XIT. DHARMAKIRTI.

Of this poet Aufrecht writes as follows in the sixteenth volume of
Weber’s Indische Studien 1—

“ Dharmakirti is one of the oldest writers on Alamkaira. A work of
his, called Bauddhasamgati, is mentioned by Subandhu in the Visa-
vadattd (p.205, ed. Hall). In all probability he is the Buddhist
philosopher of that name who according to Wassiljew wrote a commen-
tary on Dinndga’s Praminasamuchchaya, as also the work Pramina-
varttika, PramapaviniSchaya, and Prasannapida. A half verse by the
philosopher Dharmakirti is quoted in the chapter of the Sarvadar§ana-
samgraha that deals with Buddhism. Anandavardhana quotes Dharma-
kirti in the Dhvanyaloka : the Sirngadharapaddhati gives one, and the
Saduktikarpdmritam eight of his verses.”

Six of the verses referred to here will be found in Aufrecht’s paper.
A seventh is the verse FTFvATFAorsx4(, which, as Aufrecht notes,
had already been given by Béhtlingk from the Kuvalaynanda, without,
of course, any author’s name. Kshemendra in the book before us is
now found to corroborate the statement of the Saduktikarnimritant as
to the authorship of this verse, and so far to corroborate generally the
statements of the Saduktikarnimritam as to the authors cited.

ST T A FeT qeTF T
et g@ wHer FEArwarsTd” i 1
QI EqAT FEAAOTITRAART E&6T
FrHafy dyar FRaEsaread a=ar
*He tecked not of the store of beauty he spent on her or of the toil
he took : he made her a fire of torment for people who were dwelling
at their ease : she herself is doomed to sorrow as one who can never
.find a mate : say, what did the Creator propose to himself when he
made this woman?”’

The verse is quoted in censure of the employment of the word &+=ar

*€§(FTA:. Soalso Aufrecht. Bohtlingk SMTHT:

’ Bohtlingk TIT5¢ WCAl W9ET €34, 8o also A with ¥qAT for WAl
® A and B @INTEICAUIAL:

* B, g=Aitant a=ar.
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which Kshemendra says has nothing to recommend it but the jingle
with the words @ &3&. The poet should have used some such word

as =gt: This shows that the reading of our book (and of the Sad-

ukti) is undoubtedly the right one, as may be said also, I think,

of the other variants presented.

Other two verses—syHiqT srr“rn'r and syget mz-maﬁ —which in the
Skm. are ascribed to Dharmakirti “ belong,’” says Aufrecht, *to Bhar-
trihari. Their appesrance in the anthology under Dharmakirti is to be
accounted for on the theory that the compiler of the Saduktikar.
nimritam took them from Dharmakirti’s book on rhetoric . without
troubling himself to trace them further.”

Kshemendra in this book assigns six verses which now stand in
Bhartrihari’s Satakas to other authors, and claims at least one for
himself, a state of things which makes us hesitate to accept Aufrecht’s
theory here. The alternative theory, that the book which passes under
Bhartrihari’s name is a late compilation, deserves renewed consideration.

XIII. Baarra NirAviva. 1, qerregaraygtE. 2. ff o g@b.

Both from the Venisamhira,
XIV. PaRIMALA.

"1, mrtaawﬁwmﬁtﬁr%&w‘aa%ﬁ

“ He neither eats nor drinks, and he abjures the society of woman °
he lies on the sand, puts from him all worldly pleasures, and courts the
hottest sun. Oh Lion of the House of Malva, it seems to me that
this Girjara King is doing penance in the forests of Marwir that he
may be found worthy to touch the dust of your feet.” A

2. &% feud Rufamar 33T -
T § SrRarTSiRereET |

I a2 gRAoEt
A gTAT a9 Agearg: ||

““There, O good king! thy servant got a footing, as fate would have
it, and there he remained so many days, curious at heart—there,
where thy fame sets danung the pearls on the quivering breasts of
the deer-eyed women,”

4
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3. wmIfA fAwar FerT a8 wwmr!;%
FryreRtatea STeATy quar £ xyarar gl
T RGTATTSAST g qrE:
FHIAR qwar Rfs 38 aog: FOR A
“The silly Girjara Queen, as she wanders terror-struck in the forest
ever and anon casts her eyes on her husband’s sword to see if there be
no water (YY) there, bethinking herself in her heart how ofter i the
days that are gone she has heard the bards say ¢ Great king, the hosts -
of your foes have gone down ir the battle through which your sword’s
edge (qTr) swept.””
4. & PRGN RESAR € TRy
€7 SHAIGIITATT €% € ITnaAg ¢
& TSR sr Farawemarhed &
€ TEYT & FATFaORT KIS qéeres T: 14

Q) Hill of the River of Love, () Crest Jewel of Kings, O Home of
all Goodness, O Milky Ocean of Cleverness, O Lover of Ujjayinf, O
thou that wert a living God of Love to young women, O Kinsman to
all the Good, O Brewer of the Nectar of the Arts, where O King, art
thou gone : wait for me.”

These verses show that Parimrala’s lost poem probably present an
almost contemporary record of one of the earlier struggles between the
sovereigns of Malva and Gujarét.

1 will only conjecture here that the theme of the poem was that
expedition in Gujarit despatched by Tailapa, under a General of the
name of Barapa, “against Milardja, the founder of the Chaulukys
dynasty of Anahilapattana, who for some time was hard pressed, though
according to the Gujarét chroniclers the General was eventually defeated
with slaughter.”” ° The striking verse in the Kavyaprikaisa rsarsr.
ar T qr3Afa At (p- 450, Cale. Ed. 1876) wears every appearance of
being from. the same work, for which we should be on the look out.

XV. PARIVRAJAKA,

1. &4t 7 q% FqR7 qA
T 7 SRT FART I §
w7 Sy TuRy Ao
&I 7 qrat FART Av4r: ||

This seems a better form of the verse which Bohtlingk, No. 4631,

AT T J=RT: gives from Bhartribari.

® Bhandarkar : Early History of the Delkan, p: 59. See also the Ris Mila,
Qap. IV. to which Bhandarkar refers.
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XVI. BuaTTa PrABuiKARA.

This poet is already known only from Aufrecht’s citation from the
S:’imgudhampaddhnti of what is surely one of the prettiest compli-
wments to beauty even a poet ever devised,

o7 TET AF AT FET
afar: GART {1
g7 gaRa-
AT TNt w5 N
* She spoils indifferently those who see her and those who see her
not : these lose their hearts, those might as well have never had their
eyes.’’

1. ReadrniR=r=gaarET W€ ana
Rrar arft 79 U9 T 7= dwiras: T |
P sfaaras PRATE A aO a6

AEATIACIERATEATHE 497 e T |l

XVII. Srf Pravarasena. Two verses are quoted, which both
occur in this writer’s Setubandha. I, 2, and III, 20.

XVIII. BaaTra BAna. Three verses by Bina, the-author of Kidam-
bari, are quoted, Two of these, 1. ¥qeZI+3: and 2. &q7ZI, are from
that book, and call for no remark. But the third is of extraqrdinary
interest for us, It is the verse

3. g weEEEs afiTeT
’ i s |

R s SR
JEFGAT G | T=]AM

Frdrorsafy vy & s )
which now stands in the Amarufatakam (No. 98). In his note
Kshemendra tells us that this verse is part of a description of the state
to which Kddambari was reduced by the absence of Chandripida. I¢
would appear then that Bina, in addition to the work known to us,
- treated the same theme, or part of the same theme, in verse : and with
this clue we can assign to their place in such a composition more
than one of the verses cited by Bina in the later anthologies.

XIX. Baarra BHALLATA.

Wmmmiémw
mmﬁm@mwﬁmwnmwﬁfl



28 ON THE AUCHITYALAMEKARA

s{a: R e T o R e gy
SANTEATER AYUT AT quy A=] g+ Fraar.

The use of singing or music as one of the weapons of the hunter is »
often referred to. Aufrecht quotes ten verses by this poet from the
Sarngaddharapaddhati.

XX. Bmavasmuri - 1. gy a¥ &ra: gfedt. Uttara R. Act. 2.
#dtaea; qarey Uttara R. Act. IV. 3. g’ 7 Prrefrasian:
Uttara R. Act. V. o R3f¥ 71ai. B 3@ &fieqd. v starger=anr
3 ty;aiﬁ‘eﬁ In the heading to the second of these examples the poet
is in both MSS, called Bhavabhfpati.

XXI, MAcHa, . *

ifrdsatwet 7 g9
% dtad wreaE: Rafad: |
7 Prarar Hafaggs 39
feoa¥aTsa frswaT: & |
“The hungry éapnot feed upon grammar, or the thirsty satisfy
themselves with the nectar of poetry. No man ever exalted his house
by learning. Get money. Learning leads to nothing.”” Note in the
Sisapilavadha. Bohtlingk 4484, from the Subhashitirnava,

XXIlo MATRIGUPTA.
a4 PraTgEEaETTe:
R aRIaay: Whi: |
NP ATy aiRE Ry graféyg-
FeshftzaRaig Fweerdiam |l
Note that Kshemendra would seek to distinguish between Matri-

gupta and Kéliddsa. Compare Max Miiller ¢ India: what can it teach
us? p. 133.

XXIII. RirapurRa MURTAPIDA.
farorangRaTear afge: fuy
e a qURTAgEH AT 9|
& 71 sEUteTsTsaraeTy T3t
s i ﬁw'iﬁ . -
“From afar the hermit gazes with mingled love and fear at the mighty
elephant, whose throat is encircled by swarms of bees heavy laden
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with the juice that exudes from its temples, and remembers how this is
he whom at first he nourished with the tender tops of the rice-plant, and
who drank from a leafy cup the milk that was over from the sacrifice.”

XXIV. YASOVARMADEVA.

afaiced anfie a<t aumwid)
eI YATeEF A i T o Ed I
Yaéovarman, according to Aufrecht (Z. D. M. G. 36, 521) wrote a
drama, RamabhyQidaya, which is cited by Abhinavagupta.
XXV. BHATTA LATTANA.
& dRTwFadr RrerasTn: |
TG FHARAAZATR-
_ ﬁmm TaAeArEHex |l
XXVI. RAissexsara. 1. T AT, BilarimAiyana Act
V. (p. 121 Ben. Ed.) g8 wedq=: qragt. Ed. grawy: qraat.  geiew
is given by BR. (compare also Bohtlingk’s Smaller Dictionary) from
schol. on p. 3. 2. 33, asa word for which a reference was not then
available.—ore: T3TY. ‘
2. FrHEREAitea: faaAedmTTa:
: ForfgAtg A fa: |
artarEriaftay Ao Nqarwa:
% & TafeEtEE giesiy i
Rijasekhara was perhaps not such a rake as he professes to be.
The verse may go to show that similar autobiographical couplets, of

which tradition has preserved a great many, may oftener be genuine
than is sometimes supposed.

3. Paaraw 4x:. 4. TATAT w=ft, BilarimAyana Act IV. (p. 87).
ACHATTAT. 7 FALANeGRAGMra:. 5. AT Gripmgrerees.
6. qieeq: Woryq, BilarAmiyana Act IL. (p. 36). 7. ayor g‘q
8. weqridi €5, Bilarimiyana Act I. (p. 19). 9. &t gopyst
10. sftort m3.
XXVII. Mairava Rupra.

Given as by Bhita in the Subhashitahdrivali,
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2. CEETESIAATRPERT: FAgdeT a9
mmmmmﬁ

VAR BRI T A TR
qredaRt weATgSt PrepE sfarpregE: 1l
Aufrecht writes the name of this poet Malavarudra. But compare
Milava Kuvalaya and Gauda Kumbhakéira above.

XXVIIL Sel Vaxga,

. ¥ S | q9 T qEy gae diRAs
I T FTSTAOGTORIAT Fraar aiad |
swreaTgfeshy Fifkg SRaR st s Aed Twin
Hiyr=RgeTa AR w1 R T Redrram )

This one verse is so far all that has been found of a poem—by a poet
himself also otherwise unknown—which must contain a contemporary
account of one of the early leagues of the Hindu princes against their
Musalman invaders, Compare what has been said above of Parimala’s
lost work. Jéldntara here is I presume Jullundur,

XXIX. VARZHAMIHIRA,
dfietisy AR aedites aTRy Ay
FOIT TN Fwoodt FLETAT |
dotReRyAT q SRR -
A e wer Ty e |
“ The waning mooh enters the orb of the sun at each month’s end,
and having there renewed his fires goes each day further from his
helper: nay, when his fulness comes, as come it will, vies in the
eastern sky with the setting orb of day. Verily, verily the cold-blooded-
man never leaves off his ingratitude and his meanness.”
Given in Vallabhadeva’s Sabhishitévali as by Dhérédhara.

XXX. BHAGAVAN MaHARsHI Vyfsa.
e FATCAT TAT: T AT g : |
& g suiRrTaiRTEe s o
“ Doubtless woman is a pleasant thing and wealth too: but life
abides no longer than the glance shot from the corner of her eye by a
love-sick girl.”
Bohtlingk 6733, from the Subhéshitirnava, with FHICAT: SAT: in a.

XXXI. Svivara. gga@h: The only SyAmala we know of is the
Syamala who was Bana’s cousin. Hall's Vasavad. Introd. p. 41.
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XXXII. Srt Harsma.  Igrdtemfossf, Ratoiv. Act IL, B,
s, 2. &3 FWraRd, Ratodv. Act 11 3. q¢ qdat:, Ratvav.
Act Il. astFar. 4. qieara. Batniv. Act g oRwemm, 3 Pafit-
XTI Priafdweayl, Ratndv. Vishk,

To the twelve compositions by Kshemendra which were already
known 1° Schénberg, in his paper on the Kavikanthibharana, added
other eight, which he found quoted or referred to in that book. His
list is as follows :—

13 SaSivanéa,

14 (Padya) Kidambari,
15 Chitrabharata,

16 Lavanyavati,

17 Kanakajanaki,

18 Defopadesa,

19 Muktavali,

20 Amryitataranga.

. Three of these are quoted in our book also, where the Chitrabharata
is called a Nitaka, and the Lévanyavati and the Muktivali are called
Kivyas. In addition the following new names occur, Avasarasira,
Baudhivadanalaty, Nitilatd, Munimatamimansfi, Lalitaratnamaila,
Vinayavalli, Vitsydyanastrasira. Of the books in the earlier list
the Chaturvargasamgraha is the only one quoted under the same name.

1

1 should make some small amends to the Society for a dull paper if
I could adequately describe the scene where I got this book, and the
impression that scene made upon me. In an upper chamber of a by-
street in Ahmedabad were gathered over a hundred of the common
people, listening eagerly to their word of life, as that was communicated
by Réajendrastri to his more immediate disciples. A little company of
women sat apart, but not so as to be out of hearing of the teacher.

10 (1) BrihatkathAmanjari. (2) Bbhdratamanjari. (3) Kaldvildsa. (4) R4-

miyanakathisdra. (5) DaSavatfracharita. (6) Samayamdtrikd. (7) Vylsi-
shiaka. (8) Buvrittatilaka. (9) LokaprakASa. (10) Nitikalpataru. (11) Ch4-
rucharyasataka. (12) Ohaturvargasamgraha.
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At the end of our conversation a young Rajpoot, a rich young man
as I could judge from his dress, who had been an intent observer of all
that passed between his teacher and myself, rose from the crowd, put
his folded Mands to his head, and told me in his own language that
he had one request to make to me. Between Rijendrasfiri and
another teacher then in Ahmedabad there were vital differences—as to
the kind of garments men desiring salvation should wear, and as to
whether in the evening hymn they should recite the three verses only,
or four. Would I undertake to solve his doubt ?

I put him off with a jest which I have sometimes regretted since.
But I came away with new wonder at the strangeness of human life
and, as I hope, with fresh sympathy for all of the one family who in
every place are thus feeling after God, if haply they may find Him.



Note oN THE DATE oF PATANSALL

* Patanjali’s date, B.C. 150, may now be relied on.”—Bhandarkar
in his Early History of the Dekkan, p.?. Sotoo Kielhorn, though
he was more directly concerned with the question of the authenticity
of the text of the book, maintains that “we are bound to regard the
text of the Mahabhishya as given by our MSS3, to be the same as it
existed about 2000 years ago.”” (Indian Autiquary, IV., p. 107, and
V., p. 241) I will state very briefly why I think the question must
still be regarded as open. Kalhana’s verse : —

HErArAAS R TEATHITHA |
afdd qErIrsd & T sqrEHTT FaAG |

Réjatarangint, I., 176 (p. 7, Cale. Ed., 1835),
appears to me to have exercised what can only be described as a perni-
cious influence on this controversy. In itself it contains no indication
that Kalhana so much as had Patanjali’s Mahibhishya in his mind
when writing the passage. Bat if we grant, for the sake of argument,
Prof. Weber’s contention (Ind. Stiid., 5, 166), that the transaction
Kalhana is referring tois clearly the same as that spoken of in Bhar-
trihari’s Vakyapadiya, and grant also, under the same reserve, that it
follows that Kalhana here is speaking of Patanjali’s work, the verse
even then caunot bear the weight which is sought to be put upon it.
It is not open to us to quote Kalhana as corroborating Bhartrihari’s
statement, when it is clear that, writing in the 12th century, he is, if
he is referring here to Patanjali at all, dishing up for us and doctoring
a story which he must have got directly or indirectly from Bhartrihari
or from the same sources as Bhartrihari. Still less is it justifiable
to transfer to Kalhana the credit that would attach to any statement
made in the Vakyapadiya as to the date at which this mysterious
transaction took place. It is Kalhana, and not Bhartrihari, who here
seems to connect Abhimanyu of Kashmere with Patanjali’s commen-
tary : and I do not understand why so much weight should be attach-
ed to this one statement, occurring as it doesin a part of the Rijataran-
gini which, as Buhler puts it (Report, p. 59), is full of improbabilities

5
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and absurdities. A similar reasoning holds good of Kalhmjn’s second
verse :—

RETACIRTAET SATTETT: AT : |
wrraaa Rifess qerrsd wves |

Réjatarangini IV., 487 (p. 58, Calc. Ed.)
I notice that Max Miiller ( Note, p. 335 ), suggests a doubt as to
whether Kalhapa is here referring to Patanjali’s Mahaibhashya,
But if we grant that he is, here too his statement must be checked by
the passage in Bhartribari. And as soon as that is done it becomes at
once apparent that on Kalhana alone rests the responsibility of divid-
ing the story as it stands in Bhartrihari into two parts and separating
the two by centuries. Bhartrihari tells us that to Chandra and his
school was due the revived study of the Mahibbishya. Kalhapa puts
Chandra in the first century, for Abhimanyu’s greater glory, and as
he cannot ignore the fact that something of the kind occurred in the
reign of king Jaydpida ( A.D. 755-786), he invites us to believe that
twice in the history of Kashmere did the king of the country inter-
fere to set the Mahibhdshya on its feet again. Of the two passages
the second appears to me to be far more deserving of credit than the
first : and the 2@t (which need not be construed with &FHe®)*
refers to the state from which Chandra had (recently 7) rescued the
book, not to a state into which it had been permitted in Kashmere to

fall centuries after his benevolent activity.®

* As for example Kielhorn does. * ¢ The King having sent for interpreters
[ reading with the Paris edition S4TSR, ] brought into use in his realm the
Mahabhishya, which had oceased to be studied’ (in Kashmere, and was there
fore no longer understood).” Indian Antiquary, V., p.243. It may be worth
pvoting that TAATT is the ordinary expression in the case of the first patron
of a book. Thus for example in the colophon to a M8. of Héla in my possession
SAtavihana is called the TG of the Kéldpa grammar. Qur word thérefore
should be translated, as Kielhorn does here, or as Mas Miiller in his Note,
Pp- 385, ““introduces”: and this verse in itself does not suggest that what Jay4pida
did was to “re-establish ” (Max Milller, p. 334) the Mahabh4shya.

3 In his reply to this paper Professor Bhfindarkar takes this sentence to
mean that T anderstand Kalhana to put Chandra in Jayfpida’s reign, and that
I accept that as a fact on Kalbana’s nuthority. This of course leads straight
to the absurdity of Bhartribari’s having mentioned a fact which took place
105 years after his death, As my words have been made matter of publie
comment I must leave them as they were written. But I take this opportunity
of saying that, for my ownspart, I entirely repudiate the construction Bhandar-
kar puts on them. Iam concerned here only with what Kulhana's meaning
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Better texts of the Rajatarangini, and a careful collation of the two
verses, as they ought to be read, with Bhartribari would, I think,
strengthen this position. I have little doubt that the Parvata of
Bhartrihari’s verse is, as Max Miiller suggests, no other than the hill of
Chittore, which was a centre of learning for the southern country,
(Compare my First Report, p. 47). I think it is not impossible that the
words FoqIY TEATHIRTH, which from the crux of R4j. I, 176, conceal
Bhartrihari’s own phrase q¥&ranTH woar. If Kielhorn’s conjectural
emendation AT IYT=AUTAERTAA_be ever confirmed, it will become
still more obvious that the two verses have one and the same origin.
They will then almost textually agree.

But if we are thus really dependent on Bhartrihari’s statement which
contains no note of time, we are entitled to range further than Goldstiicker
and Bhandarkar do in their search for events and names which will suit
certain passages in the Mahabhéashya itself, where Patanjali, as they
hold, is referring to contemporaneous or recent history.> I will not
discuss the question here as to whether these instauces really do, in Gold-
stiicker’s words, ‘‘ concern the moment at which Patanjali wrote.”” (Pan.
p- 230.) I think it is forgotten in that argument that Patanjali could
trust to the practical acquaintance with the language or literature which
his pupils possessed, much as an English grammarian might without risk
of confusion illustrate after having given the rule, our past and present
by two such phrases, as “ In six days God made Heaven and Earth,”
and “ This people perishes with hunger.”

Four passages in all, so far as I know, have been adduced}from the
Mahabhashya itself as supplying definite chronological data for the
time of Patanjali. The first is the note on Pin, v. 3, 99. Gold-
stiicker, it is true, who brought this passage to light, did not contend
that it proves more than that Patanjali did not live before the first

was: and I still think that he got his ({334 from the story he read in Bhar-
tribari, and that his STTNYA refers to something that happened in Jay4pida's
time. He may have mixed the two things up together hopelessly: but I
desired to suggest that his own words do not necessarily preclude the sapposi-
tion that he himse!f understood that there was an interval between the his-
torical [ASH of the Mahdbhishya and Jaypida’s action.—[ Note added when
publishing.]

3 Goldstiioker treated this subject in his ¢PAnini: his place in Sanskrit
Literature,’ pp. 227-238. The referefices for Bhandarkar are Indian Antiqll&l‘y’
p. 299, IL, pp. 59, 89, 94 and 238.
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king of the Maurya dynasty, who was Chaudragupta, and who lived
315 B.C.; or, possibly, ¢if we are to give a patural interpretation to
his words,’”’ that he lived after the last king of this dynasty, or, in
other words, later than 189 before Christ. If the passage stood alone
then, and there were no such thing as cumulative effect in arguments
of this kind, the inference sought to be drawn from Patanjali’s note on
Pan., v. 3, 99, might be allowed to pass without challenge. But
it will not be denied that this suggestion as to a date before which
Patanjali may not be supposed to have lived, when taken in connection
with a date (Abhimanyu’s time), removed from it by two centuries
only, aud regarded, on what grounds we have just seen, as a date after
which he may not be supposed to have lived, has done much to
strengthen the conviction that here or hereabout we must look for the
time of Patanjali. Yet I think it can he shown, beyond all manner of
doubt, that this passage has nothing whatever to do with the matter
in band, and that, as far as it is concerned, we are as free—or shall I
rather say hampered ?—with regard to the upper date to be assigned to
Patanjali, as I have contended we still are with regard to his lower date.

Pénini’s rule is SAAHME Jrqoed. On which the note is syqoq
=A% 7 Ry | BT enelr Prate o | PR aroom 1 /-
fcoarfifeat: Tafeqar: | 724 | TG 7 T, | AreIar: SR ATy
arg AfAsafq. Goldstiicker’s explanation of this passage is as follows:~
¢ If a thing,” says Pinini, ‘serves for alivelihood, but is not for sale, it
has not the affix ka.’ This rule Patanjali illustrates, with the words ‘Siva
Skanda Visdkha,” meaning the idols that represent here divinities,
and at the same time give a living to the men who possess them,
while they are not for sale. And ‘why? he asks, ‘The Mauryas
-wanted gold, and therefore established religious festivities.” Good. Pin-
ini’s rule may apply to such (idols as they sold); but as to idols which
are hawked about (by common people) for the sake of such worship as
brings an immediate profit, their name will have the affix ka,”

“Whether or not,” Goldstiicker goes on to say, * this interesting
bit of history was given by Patanjali ironically, to show that even
affixes are the obedient servants of kings, and must vanish before the
idols which they sell, because they do not take the money at the
same time that the bargain is made—as poor people do—I do not
know.”

In the rest of the passage Goldstiieker draws his inference in words
that I have already given.



ON THE DATE OF PATANJALI. . 87

Could Patanjali have thus anticipated the super grammaticam story 1
I thought not: and it was my conviction that there must be some
mistake here which led me to examine closely the passage Goldstiicker
quotes. As a result, I think I can show that Goldstiicker misunder-
stood and mistranslated that passage from top to bottom. I need
hardly say that it requires all the courage Max Miiller recommends
thus to challenge that mighty and indignant shade. But I have put
Goldstiicker’s explanation fairly before the reader. I willnow say how
I understand the passage. If I am right my translation will, I think,
justify itself : and I shall, I hope, be judged to have done some small
gervice with regard to a question on which much depends. syqoq geg-
w7 then tells us that a doubt is about to be suggested with regard to
the word 3yqQu& occurring in the sitra uuder comment. Siva,
Skanda, Visdkha,” are not three words illustrating Panini’s rule. They
form the clause or sentence referred to by the g&w preceding. For
¢ 7 Raeqfa is the doubt of which we have been forewarned, and
must be translated: *“In that case [if syqud is to be part of the rule]
the following expression is not obtained [z.., must be declared to be
bad grammar, while, as a matter of fact, it is in common use, and so it is
the correctness of the sfitra that is in peril.] But if Rry; @& RATTE;
or @haY: fAaT®: as Kaiyyata, as 1 think rightly, reads, be an expression
that primd facie throws doubt on the correctness of the siitra, we must
look in it for an indication that the Skanda of this passage is an idol,
and not the god of that name. ¥HT: in itself cannot be a form of
doubtful authority. The doubt is as to whether in a particular connec-
tion the form &#¥a: should not be used. The word we are in
search of can neither be fRF: nor THT:. It must, therefore, be
{AUTE:,; and we have next to see whether that word, when used
as an adjective to &RY:, of its own force suggests that the refer-
ence is to an image or representation, as when we talk of a sitting
Madonna or a sleeping Venus. But a reference to any dictionary will
show that such a meaning is one of the best authenticated senses of
the word frgma:. &@R3IT ATT: means, “ A Skanda in act to shoot,”
and that is the phrase given here as affording an example of a form
which apparently under this rule would have to be condemned.
“Why ?’ (P &rCot sc. 7 Rawafd), « It is for gain that Mauryas make
images.”” The Skanda in act to shoot must be an image: and as it
is notorious that images are vendible things it ought not to be possible
to speak of a &R{r FrEwa:, but only of a €T FraTT:.

So far the doubt. And now the Doubter answers himself, %@ “Good.”
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Vendible images made by the Mauryas are, as a class, by the operation
of the word sTqud in this siitra, taken out of one of the categories
of things falling under the general rule which enjoins the omission of
affix ka. §rg 7 Targ, « Let it be admitted that so far to them the
rule =t g9 should not apply, but that the affix ka should be used.
Jreeqar: |9y qATAT: But whatever images among these even, are
from the beginning intended for worship and not for sale, Jrg IfysAA
to them that rule will apply, and the affix ka will be barred.”

The extent of the difference between Goldstiicker’s explanation of
this passage and that now offered may be gauged by the last clause
here, “and the affix ka will be barred,”” which stands for Goldstiicker’s
“their names will have the affix ka.”” But Kaiyyata puts beyond all
dispute the question, as to what is the subject of the clausesqrg g
and aTg ATYATH, when he says, greg Rwia arg T srafa Riawma-
wivita gfa. The 7 €1 of Patanjali means that the word in question
should have the affix : the J7sqIQ that it will not.

Two points in this explanation require a further note, though for-
tunately any judgment with regard to them does not affect the argu.-
ment. I have so far not met with any native support for the parti-
cular construction put above on the words ®h{ furg:. That—
with or without f3rq:—these words refer to the clause immedi-
ately preceding, and not to the siitra, and contain therefore a form or
forms whose currency throws doubt upon the siitra, I believe to be certain.
But the shastris I have been able to consult—in particular Mr. Réja-
ram Shastri, the learned grammarian attached to Elphinstone College—
agree in thinking that the context of the whole passage is sufficient
to show that idols are meant here : and they take the three words Siva,
Skanda, Visikha, in the current acceptation of three names of images.
That theirs is an old view is shown by the way in which the passage
is treated in the Siddhinta Kaumudi, where /3%re: is quietly dropped,
and JTgRT: substituted for it. I put forward that part of my explana-
tion therefore only tentatively, and am quite prepared to find that there
I am wrong. It might have been the more prudent course to hold it
back: but I confess I believe it is right, and am unwilling to abandon it.

The India Office photozincograph of Kaiyyata and one of Kielhorn’s
MSS. omit {3F:. *Kaiyyata’s own note on this passage is attached
to the phrase JreaT: ¥4 TWRAT: | arg AfAsA@ in which, as
Nagojibhatta puts it, Patanjali “indicates an example for the si-

4 As does also the MS. of the Mabfbhéishya in the Alwar Library.—[Note
added when publishing. ]
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guafa—that is, I take it, states circumstances
under which it will come into play without giving an actual exam-
ple. If Kaiyyata then—whose note runs in full Zredar Tfy | ar:
SfIrer Yergeweiey anferead : | areg Rra=x €1g 7 57314 | Rrrar-
feraofts gf@—illustrates his own note of that part of the passage
by an example of the converse case (Jreg FywiYa=a &c.,) bhe is not
to be taken as repeating Patanjali’s illustration of the doubt that went
beforehand, and confirming the reading there. In such a context a
different illustration seems called for. The whole result is that “Skando
Visdkha” is a phrase which may or may not be right, according to the
context, while  Sivakan vikriniti*’ is imperative. I do not therefore
think that we are to see in Kaiyyata’s example RrgarieasIofiq proof
that he read Rra: in his text of the Mahibhishya. Iam more disposed
to see in it the source of the subsequent corruption of that text,

The quotation just made from Kaiyyata will illustrate the other
point on which a doubt may be entertained as to the correctness of
the translation I have given. What is the subject of s¥zfiq in Kaiy-
yata’s sentence? Goldstiicker supplied ‘‘common people,” whom he
next contrasted with the royal dynasty of the Mauryas, But is it not
the Mauryas themselves who are here represented as setting apart
for purposes of peripatetic worship some of the images they make?
I believe that to the present day the makers of idols contrive that
their profession shall pay the same double debt. That seems to me
the more natural construction: and so also in Patanjali’s note
AqTEAqr: seems to me to mean *whichever among these.”” I do not
however dispute that g@r: here may refer to images in general
(31T:) and not to images made by Mauryas (ﬁﬁmﬁ:), or that -
stzfeq may mean “ people wander ”* and not ““ they wander.”

I will only add that ¥wf&¥ gwTgl: must be taken as two words,
though both Goldstiicker and Kielhorn (Ed., p. 429) take them as one.
w7 does not qualify gy, and there is no question here of *“such
worship as brings an immediate profit” (Goldstiicker’s translation).
What is insisted on is that the affix ka will be barred in all cases
where the images have from the beginning been meant for worship and
not for sale. Compare Nigojibhatta’s gloss—

&ufy TATYY: | SN SFrAlTRTSAT KEwIRT 41 T fwT-
TEAT AT AU T | AT IRIAG -

There is, therefore, I contend, no such contrast between the Mauryas

and common people as Goldstiicker discovered in this passage: and



40 ON THE DATE OF PATANJALI.

with that vanishes the only foundation for his belief that the Mauryas
intended here are the dynasty of that name, They are a guild or caste
of idol-makers, as Weber pointed out was apparently Nagojibhatta’s
explanation, (Compare Weber, Indische Stiidien, p. 150). I ought to
add that Weber also noted that s7=}: must not be translated, as Gold-
stiicker does, by “religious festivals.”” I am not quite certain how far
Weber intends his translation to be a correction of Goldstiicker’s. I
notice that he puts, ‘“Auf diese passt die Regel nickt,” for Gold-
stiicker’s “ Pinini’s rule may apply to such.’’ But he does not, as in
the other case, call attention to this as a correction : though, if it is meant
for a correction, it is & very important one. I mention the matter, because
I am of course anxious to yield priority to a scholar eminent no less
for his fairness than for his learning and achievements for any part of
the foregoing explanation which he may see reason to claim as his own.

Of the three remaining passages in the Mahdbhdshya which are
relied on, that cited by Bhandarkar g¥ geqfas qrsvara:—is 1 think
the only one which, as matters stand at present, really concerns us.
Goldstiicker it is true has shown that Patanjali illustrates a vérttika of
Kityayaoa according to which the imperfect should be used when the
fact related is ¢ out of sight, notorious, but could be seen by the person
who uses the verb,’ by the two clauses STEIIT: ATHA | AFAGTA

AnqrAaRTa “the Yavanas besieged Ayodhya : the Yavanas besieged the'

Médhyamikas.” To these two passages the doubt I have hinted
above as to the validity of the major premiss in this argument appears
specially applicable. 1Is it not a perfectly reasonable view to suppose
that the varttika is illustrated by clauses which, taken along with it,
" serve their purpose apart altogether from the time at which the gram-
marian lived? To suppose in other words that the user (¥=r=wr)
whose relation to the time and circumstances of the action is specified
is not necessarily, or even probably, Patanjali. Is this not indeed just
what Néagojibhatta means when he says that we are to gather from the
clause itself that the speaker is contemporaneous with the action—

STEAMATZIAETH F FeARTS: T4 §780 AT,

But further discussion of this point here may well be waived in the
absence so far of any information as to the events referred to. Havoc has
already been made of Goldstiicker’s Buddhist sect of Madhyamikas :
and we do not know either that the ‘Yavanas’ besieged ‘Siketa’ in
the time of Menanders, or that they did not besiege that city more
than once in the centuries that followed. In the case of Bhandar-
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kar's example it seems to me to be more probable than not, that the
whole context—the illustration itself I regard as open to the same
reasoning as the other two—points to the conclusion that Patanjali lived
at the time, and perhaps at the court, of Pushpamitra, But if that be
80 there were more Pushpamitras, or Pushyamitras, than the king who
reigned in the second century before Christ, There was a Pushyamitra,
who lived at the time to which recent speculation appears to the
present writer to be slowly but surely referring Patanjali® In the
Bhitari Lat inseription it is mentioned that Skandagupta, *the son
of KumAragupta, who was the son of Chandragupta, who was the son
of Samudragupta, who was the son of Chandragupta, who was the
son of Ghatotkacha, who was the son of Mahardja Sri Gupta,
the founder of the later Gupta dynasty, conquered Pushyamitra
¢ =5 Peregr. This point has been hitherto obscured
from the fact that in Bhao Daji's revised translation of this
inscription, published in the tenth Volume of our Jaurnal, p. 59,
¢ Pushya ’ is, perhaps by a printer’s error, enclosed in brackets as if it
were doubtful or conjectural. It is not sa in Bhao Daji’s own transcript
which follows: and Dr, Bhagvanlal Indraji, to whom I owe this
reference, and who it was that ohtained the transcript on which Bhaa
Daji worked, assures me that the reading is clearly as I have given
above. (Bhao Daji read gfaaerarwsgsaia® gétar). The Pushya-
mitra against whom Skandagupta had to move all his farces, and
employ all his treasure, must have been a formidable opponent : and it
seems to me that it is open ta any one who admits that Patanjali is
referring to a living Pushyamitra to prefer this one to that.

8 1 can only refer here to the discovery that Kshemendra does not distin.
guish between PAnini the grammarian and PAnini the poet, and to the evidence
adduced by Max Miiller from the works of the Chinese pilgrim U'tsing, Note,
p- 347 ; and my Reports I. p. 39, and IL. p. 61






AN INSCRIPTION FROM KOTAH.

I took the opportunity of a recent visit to Kotah in Rajputana to
examine and take a fresh rubbing of the inscription at Kansua, near
that town, of which I now offer a revised transcript and translation.
Attention was first called to this interesting and important memorial
of antiquity by Colonel Tod, who published a translation in an
Appendix to Vol. I, of his Annals of Rajasthan. Dr. F. Kielhorn
contributed to Vol. XIII. of the Indian Antiquary a transcript of
the original text, with a short abstract of the contents. I hope it
may be permitted to a8 warm an admirer as Tod’s Book ever had
to say, what is indeed the bare truth, that on this occasion the trans-
lation given to him by his shastris presents hardly a single feature in
common with the original. Dr. Kielhorn's transcript had already
made so much clear. But the inscription is of a nature to warrant a full
translation : and as my rubbing supplies a considerable number of
corrections it dees not seem superfluous to give, along with the version
which follows, a revised transcript.

Kielhorn has pointed out that the alphabet used in this inscription
is essentially the same as that of Dr. Biihler’s Jhalripathan inscriptions
published with facsimiles in Vol. V. of the Indian Antiquary. A
difference which Kielhorn' draws attention to is that in the Kotah
inscription middle long a * is denoted by a wedge-shaped sign placed
after the consonant, not by the sign ~placed above it.”” It has to
be added that the wedge-shaped sign in question is hardly, or rather
not at all, distinguishable in form from another wedge which both in
the Jhailripithan and in the Kotah inscriptions is a constituent part of
the signs for the letters ¥ and g. Iu the eighth line of Dr. Biihler's fac-
simile of the first Jhilrapithan inscription the word §eARzegsIwTIa°
supplies in close juxtaposition the. syllables ¥7 and 3q1. It will be
seen that both have the wedge. The second character differs from
the first in that there the wedge is drawn out from the thin end by
a curve above the line into the ‘‘diminutive trident,” as Biihler calls
it, which is the ordinary sign for middle long a in the Jhalrapithan
inscriptions. For the letter & compare the word ®®r in the second
line of the same facsimile, where, however, the wedge has got to look
like a mere continuation of the top line.

7
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The wedge then being already a constituent part of the sign for 3
and £ in this alphabet a difficulty arose when, as here, it came to be
used also for mid.lle long a. The alphabet, as it previously existed,
indicated the expedient made use of in the Kotah inscription. While
after other letters long a is written by the simple wedge, after g and
the wedge is drawn out in a curve going above the line, though not to
the same extent as in the older inscriptions.

‘The only other characters which appear to call for remark are those
for middle short and long i. The two are differentiated, as in other
Sanskrit alphabets, not by the relative position each occupies to its
consonant, nor by any material difference in the shape of the sign, bat
by the direction, to the right or left, the curve takes from the initial
point, which is, as a rule, somewhat thicker than the rest of the
character. The neglect of the distinctions I have noticed has, I think,
led Kielhorn to correct #oft V. 3 into ®f9r, fAarer V. 4 into ==, and
i V. 9 into &ye}. In all three cases the right reading would appear
to be on the stone.

This inscription is dated in the 796th year of the Lords of Mailava.
It is probable that the Jhalrapathan inscription, which is dated in the
747th year of an unnamed era, is to be referred to the same method of
computing time. The slight difference in the alphabet to which atten-
tion has been drawn is of the kind that might develop in the fifty
years which, on this hypothesis, would separate the two. Neither the
Sivagana of our inscription nor the Durgagana of the Jhalripathan in-
-gcription is spoken of as a sovereign monarch :* and when we find one
spoken of as ruling at Kotah, under a Maurya Emperor, in the year
796 of the Lords of Mélava, and the other referred to as ruler in
the year 747, of a town only seventy miles to the south, which has
always been very closely connected with Kotab, it seems natural to
suppose that ‘“ Durgagana,” and “ Sivagana,” are of the same stock.
If this be so, it is to be noted that the want of any reference on the
Jhilrdpithan inscription speaks of an era which at the time had wide
and undisputed currency.

1 Differently Kielhorn, who carries the line of Maurya Emperors given here
from Dhavala through a Chirantana to Satnkuka, who was the father of the
Sivagana of our inscription. A reference to either transeript will however
show, I think, that it is the friendship existing between Dhavala and Samkuks
which is referred to, and that chirantana is not a proper name at all.




AN INSCRIPTION FROM KOTAH. 45

It can be shown that this era of the Lords of Malwa is no other
than that now known as the Vikramaditya era, dnd that it was in
use under this or some such similar name before 544 A.D., the year
in which, according to Mr. Fergusson’s ingenious theory, the Vikra-
méditya era was first invented.

When I was at Jhalripithan I was told by the Brahmans of that
place that they could trace their lineage back to a body of immigrants
from the west country, part of whom halted at DNasapura, while
their own progenitors pushed seventy miles further to the east, and
finally settled where I found their descendants living. Dasapura, they
added, was the old name of the village now called Mandosar near the
station of that name on the Rajputana-Malwa Railway. It will be seen
that this identification, which is an important one, was confirmed by
the inscription about to be referred to. Dafapura as the name of a
town in Malwa occurs in the Hitopadesa.

I knew that the village of Mandosar contained an old inscription®
which was probably of very great importance : and what I heard from
the Jhalripathan Brahmans did not diminish my anxiety to make out a
visit to the place. Unfortunately that proved impracticable at the time.
I was able however to supply Pandit Bhagvanlal with funds for the
journey : and he has put me in possession of his rubbing and transcript.

The Mandosar inscription refers to a temple built by a guild of
weavers, immigrants from the Lit country, who had been hospitably
received at Dasapura, whither they had been attracted by the report
of the virtues of the then ruler of that town, Bandhuvarman, son of
that ornament of kings, Viévavarman.® But while Bandhuvarman

2 T heard of it from Dt. Bhagvanlal, who got his information from Mr. J. .
Fleet, into whose hands a rough copy, made at the time by an engineer employed:
in the construotion of the Railway, was finally put, The inscription is an
extremely quaint one, and Ishould much like to publish it in full But my
friend Mr. Flest, who has since obtained his own facsimile, destines the in-
scription for his forthcoming Gupta volume : and in deference to whatever
may be his rights of treasure-trove in the matter I willingly refrain from doing
more now than adducing what is necessary to the matter in hand. The
chronological speculations above are however my own.

3 The word I have translated ruler is pirthiva. If the names of all the
riilers of Dadapura ended in varman (compare our Hivagana and Durgagana
above) we may have here a clue to the Pirthivo Rantivarman at whose court
the Mudrirdkshasa was written.




46 AN INSCRIPTION FROM KOTAH.

ruled over DaSapura, the Earth ¢ with the four seas for her girdle, and
Meru and Kailasa for her fair great breasts,”” was under the sway of
Kumiragupta. And this temple was erected—

AT TN AR Taraged |

FrraiErsa=i-
“when four hundred and ninety-three years from the establishment [in
the country 7] of the tribes of the Malavas had passed away.” Whether
ganasthiti here has the meaning I have suggested for it may be matter
of future discussion. I think it will not be disputed that in any case
we have here the same era as that of our Kotah inscription. What is
the era in the 494th year of which Kumaragupta was ruling the wide
earth? This is a question to which I take it there can be but one
answer. It isthe era now known as that of Vikramiditya.

This can perhaps be most effectively demonstrated by beginning at
the end, and assuming for the sake of argument what I desire to
prove. Kumiragupta then, let us take it, was reigning in the year 494
of the Malava era, that is, of the Vikramiditya era, that ig, in the year
A.D.438. Kumiragupta’s earliest and latest known dates, in the era
of his- House, are 98 and 129, that is, the years A. D. 407 and 448.

On our hypothesis then the Mandosar inseription falls easily within

the time at which Kuméaragzpta is known to have been reigning: and
there is no-other era known to us which will give us the same result.
The Malava era and the Vikramiditya era are therefore one and the
same.

It is taken for granted in the above that the initial year of the
Gupta erais A. D. 319. But with Oldenberg and Bhandarkar I hold
that no apology is required for such an assumption. Those who still
hesitate may rather fairly be challenged to show how any other theory
of the Gupta era can be made to fit in with the Mandosar inscription.

M. Fergusson attempted to get rid of the chronological difficulties
attaching to King Vikrama of popular story, by the theory that the as-
tronomers who calcalated for the monarch who was Kalidasa’s patron,
an era to be called after his name, took as the date round which it should
pivot A. D. 544, “the year in which the great battle of Korur was
fought,”’ but called that year Samvat 600, not Samvat 1, of the new
method of reckoning. While the theory, as so expressed, must now,
I think, be abandoned, it remains quite possible that Fergusson’s
solution of the chronological difficulties referred to may nevertheless
“turn out to be in the main correct.”” But in that case what happened
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was not that Vikramaditya’s astronomers were so “careful to provide
a reckoning for past, as well as for present and future time, as Fer-
gusson's theory would make them out to be.  Either Vikramédditya was
personally concerned in restoring, not establishing, the old era of the
kings of Mailava :* or the common people forgot in his glory all the
other kings who had ever ruled that land. In or after his time the
years took their name from him, as July took that new name from
Divus Iulius, )

It must not be put out of sight, however, that we may any day
discover that Vikraméditya, as a name of the Milava era, is older than
it has yet been found to be, and that Biihler is right in still holding
to the belief that the Vikrama era, *‘ whieh begins 56 B. C. was really
established by a king of that name who lived before the beginning of
the Christian era.”® That is the natural explanation of the name,
and, as not unfrequently happens, it may ultimately turn out to be the
correct one.

To come back to our inscription, the year in which it is dated cor=
responds, if the foregoing be correct, to A. D, 740. Of the two villages
set apart for the maintenance for ever of the temple, the name of one,
Chaoni, can be seen close to Kotah, in the map of the Trigonometrical
Survey. I have not been able to identify the other. It would be
interesting, and is perhaps possible, to trace the fortunes of an
endowment so solemnly set apart.

TRANSCRIPT.

sit 1: Rrar sit

1 TH: ERBTRRAnTaareay |
. ST AT O i

2. ,o‘.‘ﬁﬁ'ﬂﬁ'ﬁm:‘mﬁ- ,
mwm WA Frord: STRMAATITY: | $Line 1 ends.
|YSATOT AW SRR sgawt=raey-

Rt R sfagy: oy weisEr T

¢ Ag Tribhuvanamalla had again to do in 1182 A. D. when the Saka era had

for the time in its turn displaced the older method ef computation. See

references given by Max Miiller, ¢ India : What can it teach us ¥ p, 285, note 1.
® Max Miiller, ‘ India: What can it teach us? page $85.

Verse 1. a TH-ERS". sic.
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3. simfteres TTAPrgRRmEs T
hﬁ-mxmwﬁthimﬁmﬁ tﬁ!tl

[ YraOrsa traﬁﬁ&a'r qrg q: || tLine 2 ends
4. ®oitet: g TYT W (T GAESEAEgeTe-
SRR LA L L Gl

et |
7§ a9 G TETIORANOAr=as-
E: MYPETGUIRT [t deftgra: i
5. AARITTETRISIS AT Tt s s
HT WAFT FET FAAFTIRUFT Ayt |
TErATE ORI ywas ant

Y NI WA FArERaaigsta: ||

mﬁammmﬁrml 4
TRARAIIRAIREAT THRATTS:

%ﬂﬂrﬁwmmﬁﬁaﬁpaﬁu
7R§mﬂmtﬁﬂéuﬁ-

Faasior Treempitawear Arrgaeasaa: |
atTeTTaNRIEETE! aRseRiEr I

WTSHT EAAT § FEEEIREEE I ) 5

8. T®i Aeg WY ¥ et T |
YAOTET JIETo JUET VASPag)

9. RTARTRATSTREE ST @8: T
FrefreaT waaygy afalA e |
e g T R
FATEd ARt ghed far: Rerar g 8
Verse 8. a ROMAMT. Kielhorn ®UMAOM, corrected into FOMANN. B gRAT-
TYH. K. gRATIYA. Verse 4. a Read, with K., THl. B A®z. K. A%y
corrected to (A%, The distinction between Z and 2T is very clearly seen in
the four syllables WETHZ here, y AW=AUS. K. AAHUS. Verse 5. a
mnthroughoutnvmm:x—ﬁ‘mf K (f3) =, ¥ Read with K,,
EEAAET". Verso 7. B VAT, K.7TEY. 3 Read, with K., T8, Varso9 a.

Visarga is wanted after {T€X€. K. reads it, but says it is very indistinot. My rub-
bing, which does not show it, may be defective. But compare two other cases of

an omitted visarga in the next line, 3 Read [AS¥EAT: GATHW:. K ocorrects.
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10. .
raragfaAear iy 8
ProRT=a PRIIRET ©OryT: &6 T R WA 1 fLine 7 ends.

11. g=f e Paceast Resrceawregart=Tgy-

A erEeFRgT: Tt SRrEr IO |
TErGI T et dgeaa fw-
FABINAAAY TRYT: TATAT: T4 1)

wﬁmmam

e [PREnE R gaew: 2T 3 1
13. ¥fFroft v FEATRtEEATet AT )
qET AR G FARYOU: 1|
14. qgeft st war 3wt Rt g |
Rrex g7 & o0 AT aFwRAT I9: 1
15. gy TSN ARy 9
SR T IRUSF TR ATIET |

ARG A F S TR T -
fiafass O @arEraEand ||

4 FT GREOTRTLNT E F: HEAY ||

3EaT:, and reads EAAGN (“the (" very indistinet.”)~Resd TTETIAT-
A K. TRTIAA: corrected intp TENAAAA:, y Read with K.
At 3 at=at. K. (A=t )ai. Compare. my translation. Verse 10.
¥ Road SWSRA which is K.’s reading of the stone.—Correot, with K., [XS}
3 J3: T sic. Verse 11. @ K. RUEH (<fieha) wigy. B 7. qd. The
stone is injured here. 8 ¥ is throughout. the inscription written 3.
Verso 12. @ K. J6E. B Read WA K. WFHeds1". 3 K. a7 [nghad]a:
Verse 13. @ K. XMt ¢ Anusvéra or uncertain.’ 8 K. (g2:] samom [wx:].
Verso14. y K, @TA, Verse15. y Read ARTW. K. 17(3w)yd.—K.
tad. 3 K. Aaaoml.—K. IEFE=Aa Verse16, ¢ K. I(AT: cor-
rocted into J(AI. The correct form is quite distinot, A being written ag
in Jain MSS. IH.T, except that two wedges take the place of the two lines.
v K. corrects ¥ into €. Compare my, translation.
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Fd few aer ghvar g FuarsA 1 tLinollends.

FrERA e R ST RrargwoTt
PHRT AT grarARaegsad Swawy: |l 12
19, atwRtTagTEERdAaim: | '
mm@ﬁmwﬂﬁawﬁmﬁm il
20. iR WoaeglRaRy
wratest war A m{iﬁﬁwﬁll
21. qresaeg 39T e st yfRd ¥ |
T T X AT T A Rt ) 18
22. mﬂmuﬁwwﬂwl
ATy Tt WAt wrSTART = |
23. FraeaET A G |7 GwEAl | |
mﬁﬂmmnm‘ﬁ*ﬁﬁwﬁ
24, dyeaTRaid: ghwTTAES 14
Wﬁw&mqﬁrﬁ?fﬁll
25. sigey: TaaTdt W Rrpiiwa: | |
ETTERTTSETer: Wi SR |
26. way: AT RrftareT Terw: i |
2. 1 i TR Tt PR 1
27. Fewiodt RIAATIHT TRAATER FIAT |
AT ATGARIST tyarsaet: | 15
28. WraT ST AT AT ANFTHGIG: |
FENGT YOI FAITAT o007 I

Verse 17. 8 K. FT84.—K. *FIAEE°. Verso18. a K. FeA~.—K.
Trrd, (gwemy) AR 5 K. afer (W) Py § k.
. Verse19. a K. W the “f" being very faintly visible.”” 8

Bead WM. Verse 20 8 Read perhaps A TWEA Af¥:. K. gar Ay
evidently stands for 3TGFfA:. Verse 21. a Read, with K. ¥3q. Verse 28.
. ¥ Bead ATFTY:. Verse 24 a K. “the expression sa-argala for adhika I have
not met with anywhere else.” Sapanchanavatyargalaih is perhaps better
explained as a bahuwrihi compound, the first member of which is Sapanch-
anavati “ 90 plus 5, and the second, argala, in the sense of * furthest limit.”

Verse 25.y K. ®TITRI TYT: 8 Verso 26. @ K. JT¥H:.—B Bead with
wrgrﬁré'?w. Verse 28. @ Read ¥+HI, K. §[m]m

(]



AN INSCRIPTION FROM KOTAH, 51

29. gEERUAPTH ArEET TEAqTTET W |
T f A =it yeRRRTER
30. gt sedererdiat ATadiT § T9T |
qEwey argiytaT aevftet ge +Line 16 ends

TRANSLATION,
Om! Adoration to Siva! Om!

1. Adoration to Sambhu through Whom it is that we are able to
cross life’s whole sea, Whose is the Hand let down to us that are all
fallen in the Pit of Darkness.? .

2. May Sambhu’s matted locks protect you—Ilocks that delight by
conditions (moods) wide apart: for here they are bright as the
‘White Land with the countless rays of the moon falling upon them,
there dark with the heavy folds of the Monarch of Serpents that
lie ever upon them: here hot with the flashes of his eye, there
cold indeed with the plashing waters of the Daughter of Jahnu.*

3. May Sambhu’s matted locks protect you—Ilocks whose orna-
ments are ever intermingling : for over all of them there lie the quiver-
ing rays of the moon that are blended with the lustre of the jewel in the
Great Serpent’s hood : and in some places they are streaked with the
smoke-encircled tawny tongues of flame from the fire of his eye, in
others dashed with the pearly drops of spray thrown up by the River
of the Gods. o

Verse 29 a. He first wrote Af@THY.—Read with K. 37,

1 3IYHUTA is given by Bohtlingk (Smaller Dictionary) as a word for which

no reference was available, ¥TATGHA is the same as EEAASEA a word which
BRexplain as meaning ¢’ that which the hands lay hold of.”” I have suggested
another way of taking the word. Compare the verse which B R refer to :—

: garCAn ATAfEd S Sara
ST FRAY @G [Auaararea geaaesa: |
TF GITd SrRTEws A TRgEA
Wit Rret A Argawir asar (afeaeay |1

* Siva wears the Moon as his crest jewel, and the serpent Sesha coils its
folds over his head, through his matted locks the Ganges finds a path as it
descends from heaven to become an earthly stream.

8
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4. May Sthinu’s Head protect you. It is a lake whose lotus charms
the eye.® That lotus is the great braid of hair: and the mud to which
it clings loosely is the great serpent that ever lazily swims on the
water of the heavenly Ganges. It is a lake where the moon’s rays
quietly shining, appear like many lotus stalks seen between the white
skulls that are its lotus-flowers,

5. Lo He begins to dance and his toes keep measure with the

beat : he has bound together the weight of those locks that are reddened
with the tongues of flame from the flashing fire that has its home in
his deep-sunk eye: he has put straight the moon’s orb that is bright
with its nectar-like rays: and with his two hands he has pulled tight
the serpent from whose knotted face the fire of the poison is up-
springing. May this Sthanu protect the world.
" 6. The Maurya line is seen to be like the deep (noble) sea: it
illuminates the world with the moon of its crest-jewel (the moon as its
crest-jewel) is the refuge of great princes (great serpents) : it is able to
protect kings (mountains) that are in pain and trouble through fear of
the destruction of their forces (wings) : to it come armies (rivers) from
far and wide: it is bright with all manner of precious possessions
(jewels): and in it fortune dwells,

7. The kings of that line—like World Elephants—greatly glad-
dening good men with the light of their faces bright with gifts (the juice
that exudes from the temples of elephants)—exalted in their pride,
roam at large over the earth” confidently and undaunted of heart:
praised too for their friendliness (bhadra, a kind of elephant) and
- - - - 7 they are glorious for their race, more glorious for their
virtues.

8. Such were these kings and they reigned over the whole earth.
And among them there arose king Dhavala, himself, by reason of his
fame, as resplendent (dhavala = white) as his name.

9. Through their own faults heaped up in the sight of all men
from day to day by sins of thought, word, and deed, this king’s enemies
were by him at once conquered and made kings (wandering beggars)
like evil spirits naked and ever hungry, with new terrors appearing
each day, they wander by night from door to door of the stranger.

10. Not once or twice did he the mighty and valorous one by his
own right hand adorn over again the fields of fight —deserted of timid

8 Literally “like a lake charming by means of the lotus,” &c. Itisno easy

matter to render this style into English in & way that shall not be absolutely
unreadable.
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men with the severed heads of his enemies for lotuses torn from their
stalks, though these fields were already adorned with the pearls that had
fallen from the elephant temples he had cloven asunder in his wrath,
and garnished with broad streams of blood.

11-12. Now a king Sri Saiikuka by name had long been this
man’s intimate and dear friend. Though a brahmin this Saikuka
bore arms and took such joy in them that he was a very vessel of ac-
ceptable offerings to the King of the Dead. He was famed for his
virtues. Even now the spirit-haunted fields of fight, full of the mur-
mur of the rivers of the blood of his foes slowly drying up speak of
his pastime in the courts of war. To Dhavala Saiikuka was what the
meaning is to the significant word, what the Path of the so-called
Triad (the three Vedas) is to the Law. He was pure at heart and a
very Root of Good Conduct - - - -7

13. He had a lawful wife, by name Dengini, of the people of the
twice-born. She bore to him a son—a hero, who paid due respect
to merit.

14. King Sivagmga, glorious, handsome, liberal and fortunate.
Surely he was once (in a previous birth) that gana (host) of Siva
since he became now his devotee. .

15. Not once or twice did he wrestle, pleased at heart in the field of
war, the field made frightful by the noise that issued from the open ends
of the throats of the headless corpses that were their own funeral pyre,
on which they burnt with the flame lit by the flashes of fire that rose
from their arrows as it was cloven by the sword stroke—the field where
the spirits of the dead saw with pleasure the blood vomited by the fowls
of the air as they rose in terror from the faces gashed by the arrows that
still adhered to them.*

16. But the good know assuredly that life is full of all manner of
troubles—old age, bereavement, and death—and that ¢ one thing only is
needful ’ here : therefore did this man cause to be built this temple of
the Most High God, to but look on Whom is for all people to wash from
their bodies the stain of Time.

17. When adoka-trees in flower perfumed the air, when the mango
was in blossom, and East, West, North, and South were beset with
swarms of drunken and staggering bees, when Love spoke only of the

4 The birds were wounded or frightened : and the spirits of the air get
blood to drink without having to go further.
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coquettish glances of women folk, here in the hermitage of Kanva this
man piously built a fair House for Siva.

18, At the time when women, brought face to face with their lovers,
with a laugh bend low and balf close their eyes, as they think of alt
they show on breasts laid bare by the motion of the swing, and speak
the love they feel only by their knotted brows.

19.  And when those whose lords are absent, let fall a tear as they
mark how all round them the place is adorned with mango-trees on
which the drunken bees are hamming.

20. For incense, perfumes or light, and for repairs, two villages
Sarvitka and Chaoni, have been assigned in perpetuity.

21. Let all kings whose this land may be maintain this gift: if
they do so for righteousness sake assuredly they will come to Siva’s,
heavenly home.

22. This is a Bridge of Righteousness over which assuredly such
an one may transport himself and his parents® across life’s awful sea.

23. His fame shall endure as long as the earth with her seas, hills,
and groves, as long as the sun and moon shall burn.

24. When 795 years of the kings of Malava had gone this temple of
Siva was built. .

25. The architect was A$abdaganpa (?)—a man free from avarice,
kindly spoken, and always a true worshipper of Siva.

26. The writer here is Gomika’s son Raupuka, a man clever, wise,
modest of heart, devoted to his guru, kind spoken.

27-8. Sivaniga, Dvirasiva’s son engraved this : Devata, Bhattasura-
bhi's son composed with faithful heart these verses that are bright as
the scriptures, and full of the nectar distilled from the moon on His
crest. And the virtuous Nannaka, Krishna’s son, was the Sfitradbara
here.

29. Forasmuch as the hermitage of Kanva is blessed and able
to take away all sin : therefore in it has been built this temple of
Sambhu, whereby that one’s merit and fame shall increase.

30. Whatever mistakes there may be in the joinings.or words or
mitras these I pray the learned of all time kindly to forgive.

® BR give this as & meaning of ¥~ for which no reference was available.
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